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Unused, distribution or reproduction is allowed to comply with these terms. In the literature on creativity in the arts, some authors focused on describing the artist process (Patrick, 1937; Getzels and Csikszentmihalyi, 1976; Mace and Ward, 2002; Yokochi and Okada, 2005), while others concentrated in the process Creative (Wallas, 1926; Osborn,
1953/1963; Runco and Dow, 1999; Howard et al., 2008). These two types of processes can, however, are a little distinct from each other, because the creative process is not always dedicated to creating artist, and productive work in the arts does not always involve creativity, in terms of thought specifically original. Our goal is to identify the specific
nature of the arthistical creative process to determine which are the basics of this type of process. This description can be integrated into a creative process report (CRD; BOTELLA et al., 2017), which allows self-observations in situ when participants are creating. DIARY The creative process is defined as a succession of thoughts and action that lead
to original and appropriate productions (Lubart, 2001; Lubart et al., 2015). The creative process can be described in two not: a macro macro, presenting the stupids of the creative process and one micro, which explains the mechanisms underlying the creative process, for example, divergent thinking or ,edaleG e rudasaB
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Generation of Idea Howard et al., 2008AnalysisGenerationCommunication/ Implementation AssessmentBotella et al., 201 1PreparationConcentrationIncubationldeationInsightVerificationPlanification Production ValidationCropley and Cropley, 2012PreparationActivationGenerationlnsightVerificationBotella et al., 2013Idea or “vision” Documentation
and reflection First sketchesTestingProvisional objectsSeriesSadler-Smith, 2016PreparationIncubationInightVerification Art is often regarded as an archetypal domain of creativity research (Schlewitt-Haynes et al., 2002; Stanko-Kaczmarek, 2012), complemented by research on scientific, musical, design-oriented and literary creativity (Glaveanu et
al., 2013). Even if some overlap can be observed between different creative fields, each field has its own specificities (Botella and Lubart, 2015). The purpose of this section is to merge some existing models of the creative process and the artistic process to examine what the artistic creative process could be. Obviously, this section cannot be
exhaustive, but offers a first consideration of the numerous important stages of the artistic creative process. The process begins with an orientation, in which the individual identifies the problem that must be solved (Osborn, 1953/1963), also called a phase of problem selection (Busse and Mansfield, 1980) or a sensitivity to problems (Guilford, 1956).
The problem definition involves producing as many questions as possible. For Runco and Dow (1999), the definition of problems refers to a process of “feeling gaps” (Torrance, 1962) — that is, detecting elements that are missing. In the same line, Bruford (2015) proposed a differentiation stage consisting of retaining information that leads to
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artists render more information on the necessary materials and technologies to transform their vision into reality. The last stage described by Wallas (1926) is the verification (Busse and Mansfield, 1980). New ideas are tested and verified, taking elaboration of a solution and its production (Carson, 1999). More precisely, Osborn (1953/1963) proposals



two distinct phases of sintes, which consists in gathering ideas and distinguishing relationships between them. Gruber (1989) argued that the four -year model is incomplete. For Russ (1993), there is a lack of application or implementation of creative production. Treffinger (1995) effectively added a phase of producing ideas, leading to planning. This
work corresponds to the development and implementation of ideas through a search for solutions (evaluation, selection and redefinion), and then the acceptance This solution (promotion of an idea, looking for their strengths and inconvenients). This last step makes it possible to materialize the ideas that have been found and solve the problem. In this
line, in the field of art, Mace and Ward (2002) described the realization of an idea, during which the artist turns this idea into a fanic entity. Botella et al. (2011) also added planning stations (a € ceI'm planning my work, and producing (a € cel was producing/composing my ideas.). The results of the observation in the field of art suggested that the
production phase is composed, in fact, two steps: a step that consists of looking for ideas through creative gesture (skits, sketches , models), and in a step that consists of the realization of an idea that is already constructed (transposing an idea to a concrete means). The initial estate of & € - Products describes a similar action, but the underlying
cognitive are different. In the first case, the goal is to produce, in order to formulate an idea while in the second case, it will produce to implement an idea that already exists. In a study composed of interviews by professional artists, Botella et al. (2013) confirmed the stages of the first sketches to give a material form to the initial project, testing the
forms and ideas that originated from the reflex and preliminary work, and provisional objects, 4 € ceDrenacenages and almost finished products . Revisiting the model of Wallas, Criplayy and Cropley (2012) mentioned a communication estate, such as Bruford (2015) with mothers. For Osborn (1953/1963), the last stage is the evaluation (Runco and
Dow, 1999; or evaluation for Bruford, 2015), in which the individual evaluates the chosen idea. For Mace and Ward (2002), the final step of the arthistical process, called finishing, brings the artist work (or validation according to Botella et al., 2011; CROPLEY and CROPLEY , 2012). The artist reassesses production and may choose to end, elaborate,
abandon, delay, store or destroy it. If the artist believes that the mission that was defined was performed, the artist can choose to display the production. Recently, professional artists suggested adding another stage with SA © rie, turning a first object into many objects (BOTELLA et al., 2013). All of these models have been developed based on
rational or empathic approaches. Original works and models of Poindus and Wallas were conceived on the basis, respectively, in their own prar. Patrick (1935, 1937) supported Wallas' proposal by collecting empathic data in terms of observations and verbal reports of poets and artists who were invited to do a specific creative task. Most of the a € ce €
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dna-potséa rop adinifed ©A ofA§Aairc a euq avatiderca euq ,)3691/3591( nrobsO rop otircsed omoc ,oxelpmoc onem Anef mu ©A ovitairc ossecorp o )a( euq ed otaf olep adacilpxe res edop osnesnoc ed atlaf atsE .)8002 ,.1a te drawoH rev( ovitairc ocitsAtra ossecorp mu me sodivlovne sossap ed orem2An o erbos uo azerutan a erbos madrocnoc o£An
ocitsAtra ossecorp od e ovitairc ossecorp od soledoM .sallaW ed orvil on sodaesab smg,Atse ocnic marartnocne )6102( htimS-reldaS otnaugne soigjAtse etes marartnocne )2102( yelporC e yelporC :sapate ed orem2An o moc madrocnoc of£An serodasiugsep so euq etnemavon maramrifnoc sallaW ed soigiAtse ortauq ed oledom o erbos setnecer sodutsE
.)0102 , 1a te tlebzoK( savitingoc siatnemirepxe uo samelborp rartnocne ed ,sacirt© Amocisp snegadroba sad atnitsid ,edadivitairc a arap acifAcepse megadroba amu omoc sodaredisnoc majes zevlat soledom sesse ,otnatroP .sosac sod airoiam an setnapicitrap soirp*Arp so However, it is perhaps very ambitious to ask them to completely describe their
creative process. We suggest that the lack of consensus on previous studies may be due to the desire to capture all aspects of the creative process in the same study. Therefore, the students interviewed here describe only what constitutes, for them, the states of their process of artist creativity. We specifically ask them to list the stages of their
process to be as exhaustive as possible. This qualitative study makes it possible to identify which stages students consider relevant in their mental representation of the visual artist creative process, rather than depending on stupids extracted from scientific literature on creativity. With this study, we may not have a macro view of the entire artist
creative process, but we will build an inventive of the stages involved to imagine this process. It can be integrated into additional work as part of the creative process report (CRD, Botella et al., 2017). CRD is an analytical tool and relevant to evaluate the creative process in a natural context when it occurs, allowing ecological validity. It is possible to
perform Varies versions of the CRD, depending on the context, the creative field and any other considerations. CRD has two parts: a part listing the stupids of the creative process (which will be as exhaustive as possible based on the present study) and a cognitive, conventive, emotional and environmental listing factor that can enter In the creative
process (for example, we may evaluate teamwork; Peilloux and Botella, 2016). Finally, the CRD allows the creative process to be modeled to individual in situ for all the time required for its creation. Thus, the purpose of CRD will be to observe the link and the transactions the stages of the artistic creative process and to examine what factors will be
involved in each stage. However, to do this, we need, in the present study, to list as comprehensively as possible all stages of the visual artistic creative process, which will allow a specific CRD to be created to observe the process in a later study. The sample was composed of 28 students in the second year of a visual school of graphic arts. Seventeen
students were female and 11 were male (average age = 20.9 years old, DP = 1.7, span = 19 - 24 years). The rational for choosing this sample was to interview participants with some artistic experience, but to avoid a sample used to interviews with strongly formatted ideas. In previous research, when we interviewed professional artists (Botella et al.,
2013), we noticed some routines in the speech. Some artists were familiar with the interviews and narrated a story, usually the story of a work of art, but sometimes the reports were distanced from their own history and therefore from their own creative process. The aim of the study was to build a list of stages of The process of visual artistic
creativity. The interview guide was purposely kept short and open, and consisted of only two questions: (1) “How does your creative process usually occur?” And (2) “How would you name the name of The stages you just mentioned? The interviewer's follow-up questions allowed students to describe another stage of their creative process. The main
warnings consisted of reshaping the last sentence provided by the participant and asking: “When you did [4€”, what do you do next? A € ” Can you describe more accurately what you do when Finish [...]? It was very important not to induce ideas with our questions, so we just reformulate the wordsby the students themselves of visual art to help them
list the stages of their artistic creativeThey were semi-structured and lasted 10 min in motion. Obviously, the interviews were very short to capture all the complexity of the artist creative process with their "stop and go" aspects or "Grab What you can" (Osborn, 1953/1963). However, to make a invention of the steps was sufficient. The added value of
this study is to focus on the interview in the stages that the visual art students considered and as they appointed them. The approval of the is not required in accordance with the guidelines of our institutions and national regulations. After participants provided informed consent, volunteer students were interviewed at their art school during their
creativity course. This situation made it more fancil for them to remember the steps of their visual artist creative process. Participants were taken to a separate room to participate in an individual discussion with the interviewer. The interviewer (and then, the analyst) was the first author, with knowledge about literature on creativity and creative
process, who had already conducted many interviews mainly with artists (Botella et al., 2013; Glaveanu et al. , 2013). Prompts consisted of reformulating what participants said to ensure that we have not induced the use of certain terms. Given our goal was the inventive of the stages of the artist creative process, we analyzed the words employed
during the interviews. The terms used by the students were grouped into equivalence sets using the tropes software that presents references mentioned at least times. The name retained for the category was the most cited term; Other quotes were used to describe the category. In the first part of dwarf, we focused on the stages of the process of
visual artist creativity that spontaneously arose from the participants' discourse. Thus, let's deal with the answers the first question in the of the interview. In the second part, we will examine the steps appointed by the Finally, we will face these two dw ones in order to verify that the stages appointed by the participants actually correspond to the
referred to the speech. The names are expected to be very similar to both dwinders, but this confrontation serves to cross the categorized sets of terms and their riots. Based on the students' first question answers in the interview guide, all the terms mentioned at least sometimes were listed. It should be noted that the software can already group
some terms according to the context: for example, & € ceImpedable € and & € e € € € The software can also identify co-company agrees of combined terms, such as applied ce ceArte. Then, the terms were grouped by the analyst according to the context in which they appeared (see Table 2). The context helped us identify the terms related to the
creative process. When the terms seem to correspond to the same idea, they were grouped together, such as € ceSketchpada €, 4 € ceSketcha €, 8 € cDRAWINGA € and & € ceWritinga €. We performed a rising hierarchical classification, grouping two by two the most nearby words. The number of clusters was not decided in advance and the grouping
was interrupted when we consider that another aggregation was not relevant. The terms that do not refer to the creative process have not been retained (a4 € ceAne €, & € eArtea €, a € cestam €, a € ceAl. Paraa €, a € ,eln Social Environment, etc.). Categories of References used in the students' speech. Category No. times cited student student (%)
Other refunder used to the subject245100 approaching, starting, word, concept, project, t. text, text, investigation theme £ 020396.43 artist, base, library, research, cinema, knowledge, Culture, Documentation Curiosity, Information, Internet, Book, Research, Research, Reference, Provide Trials19892.86SketchPad, Sketching, Drawing, Writing,
Trying, ,Decudorp ydaerla Evah hcihw Skwrow Fo Egdellionk A STCURIRTSNOC TNTHERISTS EHT NEHT .)a€a€anoitatNemucod fo emit of ereht roirp ot dna stsitra ot secnerefer tcelloc ot restrabil yht ot ot ot tnuds eht sevlovni hcraeser fo eht sd€a€akeew a rof thgiarts sgniht i ,kniht ten yam egats siht .cipot eht gnidnatsredn dna gnirehpiced rof
stroffe 'standures eht ot ot otcelfer .)a€a€a€TJumpersuoy worht uoy ,0sad hros (th1l gninagat ,trettam tcejbus eht gnihcaorppa fo ssisnoc eno .Semit lareves yrogetac eht noitem dluoc tnuts emacaaced detacidni elget ymtum edict edict edic €a elbat nirevo gniod ,niaga gnninigeb ,gnissim ,awa gniwoht ,Erululiaf75.8202Ruliafta Gnikool ,Noinipo1
5391tnemgdu]gnitceles ,noitceles ,eciohc ,gnisoohC92.9323noitceleSni gnidnah ,noitatneserp ,gniwohS68.2422noitatneserPaedi na ssorca gnimoC34.6473noitanimulllpihsnoitaler ,noitcennoc ,gnireets ,gnizinagro ,redro ,gnixim ,cigol ,gniknil ,knil ,gniniarT34.6483noitazinagrOnoitazilausiv ,noisiv ,noitcelfer ,gnitcelfer ,gnitiolpxe , gnirehpiced
,gnidnatsrednU41.7564noitcelfeRgnileef ,eripsni ,noitaripsni ,noisserpmlI92.4615noitaripsnlesu ,yhpargopyt ,enil ,euqinhcet ,elyts ,yhpargotohp ,gnitniap ,snaem ,rettam ,slairetam ,roloc ,edoC34.1758euqinhceTemulov ,tcudorp ,noitcudorp ,naelc ,noitcudorp ,ecitcarp ,noitatnemelpmi , noitartsulli ,etercnoc ekam
,noitisopmoC5789noitazilaeRgniyficeps ,drawrof gnihsup ,pohsotohp ,msinoitcefrep ,gnivlove ,gnipoleved ,gniliated ,htped gnidda ,gniunitnoc ,gnignahc ,drawrof gnivom ,gnivorpmI17.5808noitacificepSgnihsinif ,gnikrower ,gnitcerroc ,gnimuser ,gnidda ,gnizilanif ,lanif ,dne ,gnippotS71. 5891 1noitazilaniifseton Gnikat ,Eton distancing themselves from
these works. Inspiration is based on the impression and experience of a particular subject (S24: a4 € eThe really as I feel and I know I can continue for it). Although the term illuminance has not been used, we can observe the presence of this stage in the students 'reports on a € oA suddenly appearing' or ;e ce © € (s6: 4 € ce £ o are totally conscious.
Come like this. The ideas vain alone. We feel that. And after that, we try to bring this to a structure that could be appropriate). The essays correspond to the production of notebooks that contain sketches. Students record their sketches and try before finding an ideas (S27: ¢ aferences “I try to explore the largest possible possible of things"). , guiding
and organizing your approach, mixing existing ideas and combining them (s25: & € celt there is an order to be defined). ¢ aferences “I will select what is better). A job inevitably involves one or more tonicos (S18: a € ceIf the computer, photoshop or drawing, Rush. Really, explore everything that Know as a technician before reaching a final thing).
Depending on individual preferences and the restrictions of situations, the student will choose to use a spectation. The product of the creative process is concrete made during the stages of accomplishment (S9: a € cel go directly to the accomplishment of the materials. Indi The student improves, specifies and adds the final touches to work (S15: a €
ceI'm improving what I already drew. Above all, simplified. Because I usually put a lot of €). Finishing refers to the estate in which the work is completed, finished and voluntarily stopped (S28: A ¢ aferences “I am very meticulous and spent a one of time at the end). The judgment stages corresponds to the evaluation of the work that was produced
(S27: & € ;=Gerally, I have to end in advance so that I can look for a long time and then see if something is missing or no £ o. Because sometimes, sometimes, I have the impression that it is not over and, when looking at that, I finally realize that it does not lose anything or that it misses things with accuracy) . The presentation is the moment when
students present their work to their teachers (S20: & € ceThi ° when I show the teachers). Failure stance indicates that the student has abandoned something, whether work or an ideas. In the last case, the student throws out an ideas and starts something new, or starts again based on an existing work (S3: & € celf it is not good, I do not leave, start
Again. This happens with frequency when I ended up and is ugly, that I know that it is not good, I don't care, I spend another 8 hours, 10 hours to redo another volume. In general, when I retake, still It is the same theme, but it is not the same ideas). The terms were grouped in the table ¢ & & € 3. From this, we were able to identify 16 stages in the
process of visual artist creativity. Categories used to name the stupids of the creative process.categoryno. Teams cited percentage of students (%) Other references usedarch5878.57Artist, research, knowledge, documents, information, book, research, research, references3664.29try-out, drafts, notebooks, sketches, sketch, test, test attempt, notes,
testing, 2764, .29ACT, Action, Application, Composition, Completion, Illustration, Implementation, Implementation, CLEANING, PRODUCTIONS, TRANSCRIPTION, TRANSPOSITION1242.86CHOICE, SELECTION FEATURE. TOUCHES, CORRECTIONS REFULLING £ 01432.14BraINSTORMING, UNDERSTANDING, DESCENSION, REFLECTION,
REFLECTION TEACHING1032.14Similation, Definition, Definition, Listening, Immersion, Impregnation £ O, reception, SpeatingSespecification1028.57Detailing, details, development, development, mectificate72828.1028.57Detailing, details, development, repatificationClom72888828. justifying, speaking, presentation, hand-inMaterials717.86Photo,
volume, materialsExamination517.86Taking a step back, examining, questioningSettling614.29Decanting, digesting, letting time pass, taking a breakTeacher614.29TeacherInspiration414.29Inspiration, instinct, intuitionApparition610.71Apparition, finding, comingNew Idea310.71NEW, different ideas, differentiation refers to assimilating the work to
be done; It involves listening to the instructions given by the teacher, defining the words in the tonic and entering the project. The reflection is related to a brainstorming form where the student tries to understand, decipher the tapic and reflect on him. The research can focus on artists, documents, books, internet and aims students to build a
knowledge base for themselves. Inspiration seems to be related to the intuition and instinct. Aparison refers to the ideas being found and appearing on its own. The rehearsals designate all tests, grades, sketches, grades and tests done by the students. The assembly refers to trying a new approach and the different ideas that emerge from the
assembly of ideas. The estate of new ideas includes different ideas that arise. The selection estate involves choosing an idea. The materials were also mentioned in terms of photography and volume. The estate of accomplishment refers to the action, composition, realization, production and transfers from an ideas to a medium. The specific estimate
can be seen as increasing the depth of the dwarf, developing work and Yeah. Purpose is the completion of the work. The examination stage indicates taking a step back from the work, formulating a work analysis, and questioning the work itself. Presentation refers to the fact that students should justify, explain and present their work. The fact that
students let work solve, digest and breathe can refer to the concepts of breaks and incubation. Finally, the teacher was also cited as part of the stages of the artistic creativity process when students ask for help because they are stuck or when they need reference. This confrontation allowed us to verify that students had actually described all stages in
their creative process, thus validating the number and nature of the steps involved in the process to integrate these into the CRD (see Table 4). Fourteen stages appear both in the free speech and in the steps appointed by the students, a stage was mentioned only in the speech, and two steps were mentioned when naming the steps of the process. In
the end, 17 different stages were maintained. Only the stage that refers to the teacher was not maintained because the teacher corresponds more to social support than to a phase of the process. In addition, the teacher can be partially included in the research internship as a source of knowledge. Confrontation between the two analyses. Analysis of
the speechAnalysis of the so-called stages States retained Approaching the subject: Approaching, starting, word, concept, design, topic, text, themeImmersion: Soiling, definition, definition, listening, immersion, impregnation, reception, entryImmersion: Pregnating with the topic, setting the topic, listening to the instructionsReflection: Understanding,
deciphering, exploring, reflecting, reflection, vision, visualization Reflection: Brainstorming, understanding, decifrando, reflection, reflectingReflection: Brainstorming, understanding, visualization Research:Base, library, research, cinema, knowledge, culture, documentation of curiosity, information, internet, book, research, reference, information
supply: artist, research, knowledge, document, information, internet, book, research, research, research, referenceresearch: Searching for references, documents, artists, informationInspiration: Impression, inspiration, inspire, feelinglnspiration: Inspiration, instinct, intuitionInspiration: An idea gradually formed, instinctIllumination: Coming across
an idea, comingApparition: Apparition, finding, comingIllumination: 4Aha, there's An idea!, &€ “surge of an ideal: sketch, outline, drawing, writing, attempt, maquet, classification, graduates: tests, drafts, notebooks, croquis, sketch, attempt, attempt, notes, tests: Sketches, annotations, tests, Outorganization: Training, Link, Linking, Logic, Mixing,
Order, Organization, Direction, Connection, Remembly Relationship: Mounting, Assembly, Setting MBO Ideas: Mixing or Assembly Ideas Togethernew IDEA: New, Different Ideas, Differentiation: Finding and Exploring New Ideas. , style, technique, line, typography, users: photography, volume, material. Application, composition, realization,
illustration, implementation, cleaning, production, transcription, transposition Realization: production, composition, realization, cleaning upsepecification: improving, advancing, changing, continuing, adding depth, detailing, development, evolution, perfectionism, photoshop, Pushing forward, SpecifyingSpecification:Detail, Development,
Development, Specification Specifications: Refining and Detailing Forestry: Interrupt, Final, Final, Finish, Add, Resume, Correct, rework, end up: Final , interrupt, end, finishing, finishing, finishing, finishing, courtesy finishing: adding touches finish, correcting, endingjudgment: opinion, look atxamination: take a step to TRANSIDA, examine,
Questioning AFAME: Giving a step towards TRANSJO and examining the presentation of production: showing, presentation, delivery of presentation: explaining, justifying, speaking, presentation Manual inspection: explaining and justifying the production of someone: decant, digesting, letting the time pass, make a break the goal is to apprehend the
typical in question and hear the install. Given by the teacher. Some students are sometimes needed to define the words and concepts present in the t. S1: ¢ aferences “What I do personally, I take the words and take a few days or a week, depending on From the time of the project to understand things, think about it, because sometimes there are
tanpics that are very vacant and we do not understand anything. And then it gets increasingly accurate. This approach allows them to 4 € ceSoarga 'the tapic and jump in the fight and start (S18: & € ce the thing is that they often tend to enter an IDI. When you give me a subject or the What. I think now the thing and what I could do with it. a €). Reflex
makes it possible to understand what should be done and decipher the teacher's requirements. Mental work is sometimes to begin with the view of an image. This image can guide the student throughout the process (s20: ¢ &4, Ady & ”"And, I can't start looking for word if I do not see the ending 4 € ceWhat. € even if I redo later ... & €). During the
research estate students learn to look for artists, references, documents and work already produced on the subject that they are approaching. A only basis of knowledge and a culture regarding the previous work can help create new and original ideas (S15: 4 € ceThe teachers in research. Because when we came here, we do not necessarily have one
Culture in terms of grania, anyway. They give us references to go to see. This is because, often, sometimes refinements of choreai. and goes a little of the field of visual arts and Great Makes. And suddenly, it allows us to compare universes. And we get improved what we do. Prints and Feelings (S14: a € celn the times you feel that you have a lot of
data and from that you can start taking something €). Although the word illuminance has never been mentioned, The literature puts a strong in this stage. It is translated into interviews as a € ceAparijaoa € ce 4 € ceWeking to an idea, and a € ceAkay, there Idea! S21: & € cel did not look. In fact, it fell to me. And so later, you have to go back. The use of
notebooks remale the students' tests, their sketches and their grades. They allow students to try and test an image. Most importantly, teachers examine the notebooks to follow the evolution of students' work. Notebooks show the students' thinking train, as they have achieved a particular job (S2: a4 € ceThis ideas, I always put them in my notebook to
show them to the teacher. Assemblies of Ideas are the result of wide connections that the student establishes among vain existing ideas. Thus, it corresponds to the direction The student wants to give to the production and future work (S3: & € cel try to mix everything together, the estate of ideas was not mentioned in the discourse. It was only
mentioned when the students were to name the steps. Selection refers to classifying and classifying ideas. The goal here is to choose which ideas can be explored, and that, on the other hand, they should be set aside (s24: a € eThi ° ° ° quphidal to choose, in which range will be ton.) Very important aspect for aspiring artists. They must comply with
CraDs, rules, find a typography, a own style. Although this is rarely appointed as such by the students, he is very present in his speech (S27: a € cel put on some technique. For example, I had been taught a little about the technique collage, I had explored this later because I liked it. I tried to distort it from school in my own way. It is at this point that
the composition and production of material work take shape (S18: a € cel try to perceive it in the best of hypothesisa €.) The reveals the improvements, the added details, the changes and corrections made to the ongoing work. At this point, students add details that they had not necessarily planned initially (S23: 4 € ceWhen I have something I like, I
find even more to see if I can explore it. Refers to the point where the student decides that the work is done. The work is complete, or almost at the conclusion point (S17: &4 € eeIn the ended. For rendering, there is a fixed date and is finished. But only for a note. But in general, We always have things to add, photos to resume, things to go back.
Usually, we do this if we have a ja2i at the end of the year. And here, we try to finish the UNOCio project of the year. It was explicitly mentioned. However, he on on odartnocne res taht snoitcennoc eht enimaxe ot kcab pets a sekat laudividni eht nehw egats a sesoporp nrobsO .noitaraperp ni dedulcni yllacipyt si noitcelfe ? yB .segats sti eman ot dna
ytivitaerc citsitra lausiv fo ssecorp rieht ebircsed ot deksa erew stneduts tra thgie-ytnew T .DRC cificeps a dliub ot redro ni ssecorp citsitra lausiv avoiderc eht ni tneserp segats fo rebmun dna erutan eht enimreted ot erew yduts siht fo slaog ehT.) I nehw ,semitemos dna aedi ym egnahc I'm not going to get you.between different ideas. More recently,
this reflection stage was identified in interviews with professional artists (BOTELLA et al., 2013). The research estate is required by the School of Art (S8: & € ,eWe have many instructions for teachers who help us. We should do research. Research also included preparation. It should be noted that in the Treffinger model (Treffinger, 1995), the
preparation is called understanding. The goal here is that the individual seeks information about the problem in question. In addition, Runco (1997) mentions a statement of information. Here, the research estate can help visual art students differentiate their own work from previous ones (BRFORD, 2015). In interviews with professional artists
(BOTELLA et al., 2013), this research is coupled to reflex, as a search for means (ie material or technology) to transform the initial ideas into a produce Real. Corporate among the stages retained in the present study and in the existing stages in the field of research. The stages maintained in the present study of study with learning of existing stages
(WALLAS, 1926; OSBORN, 1953/1963; BLUNT, 1966; AMABILE, 1988; NEMIRO, 1997, 1999; Carson, 1999; Botella et al., 2011) Sensitivity to Problems (Guilford, 1956) Immersive (OSBORN, 1953/1963) (SHAW, 1989, 1994) Problem Discovering (Mumford et al., 1994) Problems (Amabile, 1988) (Runco and Dow, 1999) Definition of the conception
(MACE and WARD, 2002) (KILGOUR, 2006) ReflectionPreparation (Wallas, 1926; Osborn, 1953/1963; Blunt , 1966; AMABILE, 1988; NEMIRO, 1997, 1999; 1999, 1999, 1999; BOTELLA et al., 2011) KEYLISE (OSBORN, 1953/1963; Howard et al., 2008) Efforts (Busse and MANSFIELD, 1980) Definition of problems (Mumford et al., 1994) Generation
(MACE and WARD, 2002) (BASADUR and GERADE, 2005; Howard et al., 2008) The objective and reflection (Botella et al., 2013) ResearchPreparation (Wallas, 1926; Osborn, 1953/1963; Blunt, 1966; Amabile, 1988; Nemiro, 1997, 1999; Carson, 1999; Botella et al., 2011) (Busse and Mansfield, 1980) Definition of Problems (Mumford et al., 1994)
Understanding (Treffinger, 1995) Information (Runco, 1997) Conception (Mace and Ward, 2002) Documentation and reflection (Botella et al., 2013) (Bruford, 2015) Idimation or vision of inspiration and metacognition (Cropley, 1999) (Botella et al., 2013) (Sadler-Smith, 2016) IlluminationInsight (Wallas, 1926; Ghiselin, 1952; Gruber and Davis, 1988;
Weisberg, 1988;, 1989, 1994; Runco, 1997; Carson, 1999; Botella et al., 2011) Idea production (Treffinger, 1995) Response generation (Amabile, 1988) Incident (Doyle, 1998) Conceptualization (Basadur and Gelade, 2005) Trialstransformation ( Busse and Mansfield, 1980) Navigation (Doyle, 1998) Development of Ideas (Mace and Ward, 2002) First
sketches and tests (Botella et al ., 2013) Conclusion of AssemblyDivergent (Guilford, 1950) (Kilgour, 2006) Ideation (Osborn, 1953/1963; Carson, 1999; Botella et al., 2011) Generation of Ideas (Kilgour, 2006) Generation (Cropley and Cropley, 2012) SelectionSelection (Busse and Mansfield, 1980; Bruford, 2015) (Carson, 1999; Botella et al., 2011)
Techniques (BUSSE and Mansfield, 1980) SpecificationElaboration (Berger et al., 1957; Carson, 1999) Explanation (Shaw, 1989, 1994) Planning (Treffinger, 1995; Botella et al., 2011) Optimization (Basadur and Gelade, 2005) (Botella et al., 2013) Synthe31s (Osborn, 1953/1963; Shaw, 1989, 1994) Problem building (Mumford et al., 1994) Production
(Treffinger, 1995; Carson, 1999; Botella et al., 2011) Realisation (MACE and Ward, 2002) Implementation (Basadu and Gelade, 2005; Howard et al., 2008) Provisional objects (Botella et al., 2013) Purpose of the finition (Mace and Ward,mu me egreme o£A§Aulos a edno ,etnedica mu omoc o£A§Aan1mu11 a uevercsed )8991( elyoD .etra an sonula solep
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;3691/3591 ,nrobsO( of£A§AailavA )1102 ,la te alletoB ;9991 ,nosraC ;7991 ,ocnuR ;9891 ,retsurbmrA ;0891 ,dleifsnaM dna essuB ;6291 ,sallaW( and unexpected way (Wallas, 1926). Thus, the description that students made of this step can be called illuminance: the idea comes or appears unexpectedly. Other authors believe that this experience of
illuminance would be more gradual in most cases (GHISELIN, 1952; GRUBER and DAVIS, 1988; WEISBERG, 1988). Although it is possible that the illuminance is not part of all creative processes, or that creators cannot always be aware of this, the illuminance estate Creative process, because it is at this stage that the idea takes shape. Tests, tests
and fidling done by students may correspond to the estate development of ideas in the Mace and Ward model (Mace and Ward, 2002). In his description of the artist process, Mace and Ward argue that, during the development of an idea, the artist will structure, complete and restructure the idea. The authors indicate that this experimental phase will
allow artists to form a more accurate idea of the initial project for themselves. This estate is worked at the Sketchpads Art School. The assembly corresponds to the microprocession of divergent thinking, in which the ideas are gathered and mixed. In contrast, convergent thinking makes it possible to focus on a high idea (Guilford, 1950). This way of
thinking allows individuals to find the solution for a problem. The generation of ideas that have not yet been verified and evaluated corresponds to the ideal (Carson, 1999). OSBORN (1953/1963) mentions a stupid of healthy, which consists in uniting ideas and distinguishing relationships between them. The selection refers to the concentration
(Carson, 1999). The concentration allows us to concentrate the attention of the individual in the solutions considered adequate and reject other solutions. No model emphasizes the estate of choosing a technique. However, the artist must identify the technique that will allow of£A§Aazilanif ed oigjAtse o ,0sac esseN .ol- ibixe rop ratpo jAredop e
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on sadAulcni marof sacinc©At sepAtseuq ,sianoissiforp satsitra moc satsivertne sa etnaruD .levAssop arienam rohlem ad razilairetam es aiedi a rezaf araP Includes turning off or displaying the work. The judgment of the creative production is often appointed in models of the creative process. In particular, Wallas (1926) writes about verification,
where the individual evaluates the ideas that arose. At this stage, we need to take a step at the work of someone and evaluate it. Verification can be of two types: "internal" verification, that is, a comparison between the ideas that was produced and the IDE formed during the illuminance Or "internal verification", which consists of anticipating the
reactions of the pill. (ARMBRUSTER, 1989). According to Busse and Mansfield (1980), verification can occur earlier during the process, as the individual first verifies the ideas and then elaborates a solution. Other authors argued that the judgment occurs later. For example, Osborn (1953/1963) considers that the evaluation is the moment when the
individual evaluates the chosen ideas. In describing the creative process, Osborn (1953/1963) mentions the stagnation of dwarf, in which the individual gives an atrotal step to examine the connections that form between the ideas and their importance . On the other hand, Shaw (1989, 1994) addresses the concept of validation, thus emphasizing the
importance of this estate. According to him, the validation personal is to appreciate the own work and use the experience acquired throughout this process to generate a new creative process. In addition to personal validation, there is a collective of validation. This is the last one deals with the evaluation of a creative production by colleagues, a
hearing or a chrust. The collective validation may only lead to a new process if there is acceptance of the evaluation formulated. If the production is validated, it may be followed by a rie in which the ideas is extended to vain works (BOTELLA et al., 2013). The estate of presentation is not ti ,elbissop selcyc ro spool emos htiw semitemos ,segats fo
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